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Preface

This translation of Américo Paredes Manzano’s first collec-
tion of poetry was undertaken as a collaborative project by
Omar Vásquez Barbosa, a former graduate student research
assistant at the University of Texas at San Antonio, and me, an
Associate Professor of Chicana/o Literature at the same institu-
tion. We were a perfect match for this project for several rea-
sons. We are both bilingual and, as published poets, we both
have an intimate knowledge of poetry as an art and, above all
else, as a difficult, oftentimes tedious, and emotionally taxing
craft. This insight has enabled the creativity and perseverance
required to reconstruct and, at times, recompose Paredes’ varied
and sometimes convoluted style and forms of verse. 

More importantly, our own personal backgrounds and disci-
plinary experiences add valuable perspective to the translation
process and also provide insights to our overall attempts to pro-
duce an aesthetically pleasing and academically useful annotat-
ed translation of Cantos de adolescencia. That is, in an attempt
to introduce this little-known work to a broader audience, we
approached Paredes’ U.S.-Mexico borderlands poetics from
Aztlán (the Southwestern United States) and Latin America,
respectively. My own background as a Tejano from a working-
class Chicano barrio, along with my comparative literature
training in the Department of Spanish and Portuguese at Stan-
ford University and subsequent experience as an English Pro-
fessor at various universities in the United States, add depth to
my firsthand knowledge of the Chicana/o vernacular Spanish

xv



and popular culture that is so crucial to Paredes’ life and work.
My training in Peninsular Spanish Literature as well as my
research and writing in Latin American and Chicana/o litera-
tures are crucial to explicating Paredes’ poetic discourse, which
ranges from the high diction of the Spanish Renaissance to
idiomatic Chicana/o Spanish as well as popular poetic and
musical forms from the borderlands and the Americas at large.
Omar, a chilango (Mexico City native) by birth and transplant-
ed Tejano and world traveler, brings a bicultural metropolitan
command of the Spanish- and English-languages as well as a
corresponding knowledge about Mexican and British literature.
In addition, Omar has written several experimental plays that
creatively extrapolate from the works of canonical British
authors such as Milton, which has given him insights into the
complex process of mimicry and transformation that undergirds
Paredes’ own work. Moreover, Omar’s youthful vitality and
consummate love of poetry has helped us keep Paredes’ art at
the center of this archival recovery project.

In an attempt to collapse, as much as possible, the typically
hierarchical faculty/student relationship, we divided this project
into several components and tasks in order to equally share the
joys as well as the burdens of the overall enterprise. Based on
our experiences with and research on translation theory and
practice, we developed a multiple-stage method that facilitated
the task of translating Paredes’ manuscript. We began the trans-
lation, chronologically from first to last poem, by first produc-
ing our own individual translation draft of the piece at hand. We
then compared each individual draft and used them as templates
to produce a jointly authored working English version of the
Paredes original. This joint translation session ranged in time,
from thirty minutes to as much as two hours for one draft of a
single poem, depending on the complexity and difficulty of the
piece. The difficulty oftentimes was compounded by Paredes’
colloquialisms and neologisms as well as his frequent use of
rhymed verse, irregular rhyme schemes, and highly convoluted

xvi
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Spanish syntax. After completing jointly authored drafts of the
entire manuscript, we approached our translations anew as poets
for a third round of revision to make sure that each piece had its
own internal integrity while still remaining true to the original.
The fourth round of revision involved a joint re-reading of the
whole manuscript. We both made minor revisions as appropri-
ate. This was followed by further review, discussion, and col-
laborative revision via email after Omar returned to Mexico City
and then moved to Spain to pursue a career in filmmaking.
Finally, we decided to bring closure to the draft stage of the pro-
ject after eighteen months in order to solicit feedback from out-
side readers. I then made one more review and revision of the
entire manuscript in light of this feedback and submitted the
penultimate version to Dr. Nicolás Kanellos, Director of Arte
Público Press and the Recovering the U.S. Hispanic Literary
Heritage Project. Final adjustments were made to the overall
document in consultation with the editors of Arte Público Press.

Unlike the translation regimen, which we shared, we divid-
ed the research component of the project into individual tasks. I
was responsible for initiating the project and writing all grants
for support. We received several awards: a Faculty Research
Grant awarded to me by the University of Texas at San Antonio
in 1992 to conduct preliminary research and plan the project, a
Grant-In-Aid from the Recovering the U.S. Hispanic Literary
Heritage Project, which was awarded to Omar and me for the
translation portion, and a Research Assistantship awarded to us
both from the UTSA Department of English, Classics and Phi-
losophy to continue the project. I conducted all the archival
recovery research at the Archival Collections room at the Ben-
son Latin American Collection at the University of Texas at
Austin, where I searched for and reproduced Paredes’ manu-
script and relevant loose poems, correspondence, related writ-
ings, and photographs. Omar conducted research to trace Pare-
des’ eclectic invocations of British, Spanish, French, and
classical Greek literature and folklore. This involved extensive

xvii
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study of poetry from a variety of literary figures that include
Gustavo Adolfo Bécquer, Lord Alfred Tennyson, Algernon
Charles Swinburne, Ben Jonson, and John Keats among many
others. Omar also conducted musicology research to help define
and describe the folk music forms that Paredes glosses, and he
also provided etymologies and taxonomies to explain obscure
references that frequently emerged in Paredes’ verse (e.g., the
zenzontli bird). We both worked together to track down other
interpersonal and intertextual references, which ranged from
former Mexican expatriate cultural arts patron Nemesio García
Naranjo to Paredes contemporaries such as the obscure young
Mexican-American poet Roberto Ramírez Ramírez. 

We used the resultant data to complete the annotations and
addenda and also to jointly author the introduction. I was
responsible for researching and writing the first part of the intro-
duction on Paredes’ significance to Chicana/o and American
cultural studies, and Omar was responsible for researching and
writing the second section regarding the different schools of
translation theory and practice. We jointly reviewed and revised
the overall draft of the introduction. As the Director of the
Américo Paredes Translation Project I took editing license to
complete the final draft of the entire manuscript for submission
to Arte Público Press. While I am the founder and director of the
Américo Paredes Translation Project, we both share authorship
and equal copyright for the manuscript.

B.V. Olguín, Director
Américo Paredes Translation Project 
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the INS query of “where were you born,” we note that the “here”
they referenced is the geopolitical terrain Don Américo called
Nuevo Santander to the day he died. We call it Aztlán.

UTSA Professors Wendy Barker and Norma Cantú provid-
ed Omar with invaluable mentoring in creative writing and also
helped inspire his interests in poetry and translation.

We are particularly grateful for early readings of the manu-
script by UTSA Professors Louis G. Mendoza, Norma Cantú,
Santiago Daydí-Tolson, and Bernadette Andrea. Professor Bark-
er also provided crucial insights on overcoming some transla-
tion challenges in the preface to her jointly authored translation
of Rabindranath Tagore, which served as a model for our pro-
ject. The staff of the College of Liberal and Fine Arts at the
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UTSA Downtown Campus, especially Sylvia Rodriguez and
David Espinoza, provided crucial technical and logistical sup-
port. This project simply could never have been completed with-
out their patience and solidarity. More importantly, the college
also helped defray costs for printing, phone calls, postage, and
materials related to the research and writing. We offer a special
thanks to former UTSA Dean Louis Mendoza for taking a per-
sonal interest in the project and his continued solidarity and con-
sultations from his new post as the Director of the Chicana/o
Studies Department at the University of Minnesota.

Finally, Dr. Nicolás Kanellos deserves another thanks for his
diligent support of broader efforts to recuperate and publish
Paredes’ early works. This project, like so much of the relative-
ly new discipline of Chicana/o literary studies, is indebted to
Kanellos’ vision, diligence, and overall commitment to Raza
Letters. He is an unsung hero who gave many Chicana and Chi-
cano writers their start by publishing their works when no one
would even read their writing. Moreover, Kanellos continues his
trailblazing mission to expand and diversify the conventional
understanding about the literatures of the Americas by also
enabling us to recover the unread works by major Chicana/o
authors. Un abrazo.
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